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E33D Postmodernism and Post-Colonial Theory
1997-1998

Lecturer: R. Clarke

Prerequisite: A pass in E23F or E23G (or entry at the discretion of the Lecturer)
AA pass (or simultaneous registration) in a Philosophy course, while not
mandatory, would be extremely useful

Contact hours: Two 1.5-hour seminars (A and B) per week

BuildingBuilding upon the foundation providedBuilding upon the foundation provided by E23F and/orBuilding upon the foundation provided by E23F and/or E23G, this course is designed
toto assist final year students into assist final year students in coming to grips with Level III offeringsto assist final year students in coming to grips with Level III offerings such as E30A,
E31A, E31B, E35A, E35B, E36A andE31A, E31B, E35A, E35B, E36A and E36B, concerned asE31A, E31B, E35A, E35B, E36A and E36B, concerned as these latter are with the
oftenoften very experimental and complicated nature of Modern, often very experimental and complicated nature of Modern, Postmooften very experimental and complicated nature of Modern, Postmodern and Post-
colonialcolonial literary developments in Europe, the West Indies and Africa.  In addition,
thisthis course is almost athis course is almost a  � must �  for all students thinkingthis course is almost a  �must �  for all students thinking of pursuing further studies in
LiterLiteratureLiterature at the graduate level or elsewhere (e.g. Law). Proceeding uponProceeding upon thProceeding upon the
assumptionassumption that Ferdinand de Saussure � s seminal critique of the sign radically altered
thethe nature of all subsequent literary criticism, the objective here is the nature of all subsequent literary criticism, the objective here is tothe nature of all subsequent literary criticism, the objective here is to study how a
varietyvariety of contemporaryvariety of contemporary Structuralist and Post-Structuralist philosophersvariety of contemporary Structuralist and Post-Structuralist philosophers and literary
theoritheoriststheorists theorists (such as Derrida, Barthes, Bakhtin, Jameson, Foucault and White) in
conjunctionconjunction with their most important Post-colonial anconjunction with their most important Post-colonial and Afrconjunction with their most important Post-colonial and African-American
interlocutinterlocutorsinterlocutors (e.g. Spivak, Gates, Brathwaite, Ashcroft, Tiffin, interlocutors (e.g. Spivak, Gates, Brathwaite, Ashcroft, Tiffin, Bhabhainterlocutors (e.g. Spivak, Gates, Brathwaite, Ashcroft, Tiffin, Bhabha interlocutors (e.g. Spivak, Gates, Brathwaite, Ashcroft, Tiffin, Bhabha andinterlocutors (e.g. Spivak, Gates, Brathwaite, Ashcroft, Tiffin, Bhabha and interlocutors (e.g. Spivak, Gates, Brathwaite, Ashcroft, Tiffin, Bhabha and Said)interlocutors (e.g. Spivak, Gates, Brathwaite, Ashcroft, Tiffin, Bhabha and Said) interlocutors (e.g. Spivak, Gates, Brathwaite, Ashcroft, Tiffin, Bhabha and Said) havinterlocutors (e.g. Spivak, Gates, Brathwaite, Ashcroft, Tiffin, Bhabha and Said) have
allall sought to  �write back � in various all sought to  �write back � in various ways tall sought to  �write back � in various ways to Saussure. To this end, crucial
 �m e �metr �metropolitan � �metropolitan � essays (such as Bakhtin �s  � Discourse in the Novel � ) will be paired
withwith appropriate Post-Colonial and African-American readings (e.g. Gates �s  � The
SignifyingSignifying Monkey and the Language of Signifyin(g) � ) forSignifying Monkey and the Language of Signifyin(g) � ) for purposes of comparison
and contrast. 

Required texts: Course kit in library consisting of selected essays to be photocopied

Assessment: Seminar presentation(s) and participation - 10%
Term paper - 30%
Final exam - 60%

NB:NB: Students are forewarned that a) essays must beStudents are forewarned that a) essays must be written strictly accordingstrictly according to the
guideguidelinesguidelines set out in the Faculty pamphlet on essay writing and guidelines set out in the Faculty pamphlet on essay writing and the MLMLA
Handbook::  � sloppy � :  � sloppy �  work will be penalised; and b) departmental regulations now
decreedecree that students must pass atstudents must pass at least one question in the examstudents must pass at least one question in the exam in order to pass the
course.
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Reading Schedule

AA Pedagogical Note: Students are put on Students are put on notice  � from Students are put on notice  � from the word go �  that this course,
likelike most other final year courses, willlike most other final year courses, will largely take the seminarlike most other final year courses, will largely take the seminar format.  The degree
to which seminars are productive is a function of the effort which studentsto which seminars are productive is a function of the effort which students putto which seminars are productive is a function of the effort which students put into
I)I) their preparationI) their preparation of assigned materials andI) their preparation of assigned materials and ii) the effectiveness of the presentations
andand reports made to their colleagues.  Students must beand reports made to their colleagues.  Students must be preparedand reports made to their colleagues.  Students must be prepared to read, reread and
re-rereadre-reread the assignedthe assigned readings (I(I have always found the best way to come to grips
with difficult readings is to make detailled notes forwith difficult readings is to make detailled notes for myself) and to engage inwith difficult readings is to make detailled notes for myself) and to engage in class
inin a vigorous exchange of ida vigorous exchange of ideasa vigorous exchange of ideas with their colleagues.  It is, in short, through a
combinationcombination of careful prepacombination of careful preparcombination of careful preparation and dialogue that students will be able to glean
forfor themselvesfor themselves the imfor themselves the important information to be drawn from the assigned readings.
InIn this regard, students are also reminded that where thIn this regard, students are also reminded that where the primarprimary readings are
absolutelyabsolutely essential, should be read in the suggested order, and must be prepared
aheadahead of class, the secondary and further readings are suggesuggested reareadings only
designeddesigned to provide necessarydesigned to provide necessary background and clarification.  It isdesigned to provide necessary background and clarification.  It is entirely up to you
whetherwhether you choose to read twhether you choose to read them or not.whether you choose to read them or not. You may, however, find them useful
especiallyespecially when it comes to preparing oespecially when it comes to preparing oral prespecially when it comes to preparing oral presentations, writing term papers and
revising for the final exam. 

W E E K  O N E: Pre-modernity, Modernity, Postmodernity and Post-coloniality

Topics:
1.Rationalism, Empiricism and Skepticism
2.The Essential or Cartesian Self
3.The possibility of Absolute Knowledge
4.Absolute Morality
5.Contesting the grand legitimating master narratives of Modernity and Imperialism.
6.The6.The decentering of th of the C of the Cartesian/imperialist subject: the material determinants of class,

gender and race; the unconscious.
7.The7.The social construction of knowledge:  �T:  �Truth �  ver:  �Truth �  versus  � interpretation �; the importance of

the factors of class, gender and race in the making of all truth-claims.
8.The8.The indispensability of language to the construction of human experi8.The indispensability of language to the construction of human experie8.The indispensability of language to the construction of human experience and the

instability of signification
9.The9.The challenge to orthodoxies: de-naturalising those things we unthinkingly assume to those things we unthinkingly assume to be

 �natural �  and showing them to be human/social constructions
10. �God is Dead � and the end of morality
11.The challenge to mimetic and expressive models of art

Recommended Readings:

A. 1) Plato  � Selected Readings from The Republic �
2) René Descartes  � Discourse on Method �
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B. 1) Gareth Griffiths  � The Post-colonial Project: Critical Approaches and Problems �
2) Stephen Slemon  � Post-colonial Critical Theories �

Secondary Readings: 1) Christopher Janaw ay  � Ancient Greek Philosophy I: the Pre-Socra tics and Plato �  (in A. C. Grayling, ed.  Philosophy)
2) Roger Scruton  � Modern Philosophy I: the Rationa lists and Kant �  (in A. C.  Grayling, ed.  Philosophy)
3) A.C. Grayling  � Modern Philosophy II: the Empirici sts �  (in A. C. Grayling, ed.  Philosophy)
4) Anthony Harrison-Barbet  � Knowledge �  (in his Mastering Philosophy)
5) ---.  � Ethics �  (in his Mastering Philosophy)
6) ----.  � Metaphysics �  (in his Mastering Philosophy)

Further Reading: 1) Plato The Republic
2) René Descartes Discourse on Method
3) ---. Meditations on the First Philosophy
4) John Locke Essay Concerning Understanding

W E E K  T W O: Saussurean Linguistics

Topics:

1. Mimesis and Expression.
2. Saussure �s critique of theories of linguistic referentiality and expressivism.
3.. Sign, referent, signifier, signified, signification, system or structure, différence (pure

disdistinction),distinction), binary oppositions, diachrony, synchrony, parole, langue, t, th, the
paradigmatic and syntagmatic axes.

4.4. The importance of binary oppositions to all meaning and the4. The importance of binary oppositions to all meaning and the d4. The importance of binary oppositions to all meaning and the degree to which our
knowledge of exteriority is necessarily shaped thereby. 

5. Decentering the Cartesian subject: consciousness does not pre-exist language.
6.6. 6. I6. If a) language neither expresses pre-existent ideas nor serves merely to label reality and

b)b) if meaning is determined systemically, then subjectsb) if meaning is determined systemically, then subjects do not usb) if meaning is determined systemically, then subjects do not use or speak a
language.  Rather, language uses or speaks the subject.

7. Some implications of Saussure for literary criticism: Semiotics and Structuralism.

  Required Readings: 

A. 1) Ferdinand de Saussure:  � From Course in General Linguistics �
2) Roman Jakobson  � The Metaphoric and the Metonymic Poles �

B. 1) Emile Benveniste  � Subjectivity in Language �
2) Stephen Greenblatt  � Power, Sexuality and Inwardness in Wyatt �s Poetry �
3) Henry Louis Gates  � Frederick Douglass and the Language of the Self �

Secondary Readings: 1) David Robey  � Modern Linguistics and the Language of  Literature �  (in Jefferson and Rob ey, eds. Modern Literary Theory)
 2) Jonathan Culler   � The Linguistic Basis of Structura lism �  (in David Robey, ed. Structuralism: an Introduction) 

3) ---. Structuralist Poetics passim
4) Terry Eagleton  � Structuralism and Se miotics �  (in his Literary Theory: an Introduction) 
5) Terrence Hawks Structuralism and Semiotics passim
6) Frederic Jameson The Prison -house of Langua ge
7) Kaja Silverman  �  From Sign to Subject: a Short History �  (in her The Subject of Semiotics)
8) ---.  � Similarity and Contiguity �  (in her The Subject of Semiotics)

Further Reading: 1) Ferdinand de Saussure Course in General Linguistics passim
2) Emile Benveniste Problems in General Linguistics passim
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3) ---.  � The Nature of the Linguistic  Sign �  (in Adams and Searle, e ds. Critical Theory Since 1965)
4) Roman Jakobson and Morris Halle Fundamenta ls of Language  passim
5) Jonathan Culler   � Semiotics as a The ory of Reading �  (in Newton, ed. Twentieth Century Literary Theory: a Reader)
6) Yuri Lotman  � The Content and St ructure of the Conce pt of Literature �  (in Newton, ed. Twentieth Century Literary Theory: a Reader)

W E E K  T H R E E: Structuralism I--Narratology

Topics:

1.Aristotle: the founder of narratology or the study of narrative structure
2.R.S. Crane and the Chicago school: the Neo-Aristotelians
3.The rethinking of traditional narratology in the wake of Saussure
4.Todorov �s4.Todorov �s grammar ogrammar of narrative: all the syntactical rules of sentence structure may be

appliedapplied to a narrative: agent, predicate (adjectival [descriptive] andapplied to a narrative: agent, predicate (adjectival [descriptive] and verbal [dynamic]
functions)

5.Proposition: minimal unit of narrative (it may be either an agent or an action)
6.A6.A group of6.A group of propositions form a sequence: the basic6.A group of propositions form a sequence: the basic sequence is made up of 5 propositions

inin the following order: equiliin the following order: equilibrium --> in the following order: equilibrium --> force --> disequilibrium --> force -->
equilibrium

7.A7.A succession of7.A succession of sequences form a text: these sequences may be strung7.A succession of sequences form a text: these sequences may be strung together in a variety
ofof ways: embedding (story within a story) +/or linking (one after the ot(one after the other(one after the other) +/or
alternation (interlacing)

8.Todorov on The Decameron
9.Is9.Is narratology too ahistorical a critical approach for it to be of much use 9.Is narratology too ahistorical a critical approach for it to be of much use to th9.Is narratology too ahistorical a critical approach for it to be of much use to the Post-

colonial or Feminist projects?

Required Readings:

A. 1) Tzvetan Todorov   � Structural Analysis of Narrative �  
2) Tzvetan Todorov  � The Grammar of Narrative �

B. 1)1) Sunday Anozie  � ExtractsExtracts from StructuralStructural Models and African Poetics and Structuralism
and African Folklore �

2) Jay Edwards  � Structural Analysis of the Afro-American Trickster Tale �  

Secondary Readings: 1) Ann Jefferson  � Structuralism and Po st-Structuralism �  (in Jefferson and Rob ey, eds. Modern Literary Theory)
2) Terry Eagleton  � Structuralism and Se miotics �  (in his Literary Theory: an Introduction) 
3) Raman Selden  � Structuralist Theorie s �  in his A Reader � s Guide to Contemporary Literary Theory
4) Shlomith Rimmon-Kenan Narrative Fiction: Contemporary Poetics
5) Robert Scholes Structuralism in Literature
6) ---. Semiotics and Interpretation

Further Reading: 1) Vladimir Propp Morphology of the Folktale (see also excerpt in Se lden, ed. The Theory of Criticism )
2) A-J. Greimas On Meaning
3) Roland Barthes  � The Structural Analysis of Na rrative �  (in Kaplan, ed. Criticism: the Major Statements)
4) Gérard Genette Narrative Discourse
5) Gérard Genette  � Frontiers of Narrative �  (in his Figures of Literary Discourse)
6) Mieke Bal Narratolo gy: Introduction t o the Theo ry of Narrative

W E E K  F O U R: Structuralism II--Realism vs. Reality-effect
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Topics:

1.Plato �s notion of mimesis
2.Auerbach2.Auerbach and Watt on Realism and the genre of prose fiction as being2.Auerbach and Watt on Realism and the genre of prose fiction as being the realist genre par

excellent
3.Realism vs. Reality-effect:  �Reality � as the product of a certain signifying system
4.McWatt4.McWatt on challenges to4.McWatt on challenges to the realist tradition mounted by recent West Indian4.McWatt on challenges to the realist tradition mounted by recent West Indian prose fiction

Required Readings:

A. 1) Ian Watt  � Realism and the Novel Form �

B. 1) Roland Barthes  � On the Reality Effect in Descriptions �
2)2) Mark M2) Mark McWatt 2) Mark McWatt  � Beyond the Novel: Prolegomena to any Future Theory of West Indian

Fiction �

Secondary Readings: 1) Wayne Booth The Rhetoric of Fiction
2) Michael McKeon The Origins of the English Novel, 1600-1740
3) R. Kershner The Twentieth Century Novel: an Introduction

Further Readings: 1) Erich Auerbach Mimesis passim
2) Ian Watt The Rise of the Novel

W E E K  F I V E : Historical Fiction: re-presentation or re-construction?

Topics:

1.The1.The indispensability1.The indispensability of narrative forms to the production of1.The indispensability of narrative forms to the production of knowledge: Northrop Frye �s
viewview that view that thereview that there are archetypal narrative forms which structure the interpretations
which we impose upon the world. 

2.The subjective (rather than objective) nature of historical inquiry.
3.The3.The literary nature of the historical text: White �s view that our interpretation of the past is

largelylargely a function of emplotment,, i.e. there s, i.e. there s no doubt that events really occurred in
thethe pastthe past but the sense the past but the sense which we make of them is a function of the narrative form
whichwhich we use to tell the story (the same historical event [e.g. the French Revolution]
couldcould be recounted as a tragedy, a satire, etc.,could be recounted as a tragedy, a satire, etc., dependingcould be recounted as a tragedy, a satire, etc., depending upon one �s point of view).

4.HistoriographicHistoriographic metafiction: fiction that foregrounds the fact that the past cannot be re-
presentedpresented as it realpresented as it really waspresented as it really was (all we have access to are the ways in which the past has
been ideologically and discursively constructed).

5.The5.The Post-colonial response5.The Post-colonial response to White et5.The Post-colonial response to White et al.: the importance of Post-colonial literature to the
processprocess of both underscoringprocess of both underscoring theprocess of both underscoring the fictionality of and rewriting Eurocentric histories.

6.6. The challenge, in the wake of White, to the noti6. The challenge, in the wake of White, to the notion of wha6. The challenge, in the wake of White, to the notion of what Lukács calls the historical
novel:novel: doesnovel: does a novel such as Lamming �s In the Castle of my Skin have any have any claim to
historicalhistorical accuracy, given that all accounts of the past, historical or literary, are
subjective emplotments of real events?
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.Required Readings:

A. 1) Hayden White  � The Historical Text as Literary Artifact �

B. 1) Linda Hutcheon  � Historiographic Metafiction �
2)2) Evelyn O � Cal2) Evelyn O � Callaghan2) Evelyn O � Callaghan 2) Evelyn O � Callaghan  � Histor2) Evelyn O �Callaghan  � Historical Fiction and Fictional History: Caryl Phillips �  Cambridge �

Secondary Readings:  1) M.C. Lemon The Discipline of History and the History of Thought

2) Robert Y oung White Mythologies: Writing History and the W est
3) Paul Hamilton Historicism

Further Reading: 1) Northrop Frye Anatomy of Criticism
2) Louis2) Louis Mink  � Narrative Form as a Cognitive Instru ment �  (in Robert H. Canary and Henry Kozicki , eds. TheThe Writing of History: Literary

Form and Historical Understanding
3) R.G. Collingwood  � The Limits of Historical Knowl edge �  (in his Essays in the Philosophy of History)
4) ---. The Idea of History
5) Hayden White  � The Value of Narra tivity in the Representatio n of Reality �  (in his The Content of the Form)
6) ---.  � The Quest on of Narra tive in Contemporary Historic al Theory �  (in his The Content of the Form)
7) ---. Metahistory
8) ---. The Content of the Form
9) Hel en Ti ffin  � Post-C oloni alism , Post -Mode rnism  and th e Reh abili tatio n of Po st-Col onial  Histor y �  JCL 23 (1988): 169-81

W E E K  S I X: The Bakhtin Circle � s  �Dialogical �  Critique of Saussurean Linguistics

Topics:

1.Bakhtin �s notion of discourse.
2.Bakhtin �s Marxist critique of Saussure:2.Bakhtin �s Marxist critique of Saussure: Bakhtin seeks to a) re-emphasisere-emphasise the importance

ofof parole whichwhich Saussure downplayswhich Saussure downplays (while the principles that underpin signification
[langue][langue] outlined by Saussure are[langue] outlined by Saussure are undeniable, language is not an abstract system used
inin isolation from the lived contingencies of social life;in isolation from the lived contingencies of social life; rather, signsin isolation from the lived contingencies of social life; rather, signs are always in use
atat a particular place at a particular place and at a particular place and time by specific individuals [parole]; from this point of
view,view, signs have both a denotative [orview, signs have both a denotative [or literal] view, signs have both a denotative [or literal] and a connotative [or ideological]
didimensiodimension);dimension); b) re-emphasise the importance of diachrony also downplayed by
SaussureSaussure (as aSaussure (as a result of the foregoing, it is important to understand the history of the
variousvarious uses to which a given sign has been put), avarious uses to which a given sign has been put), and c)various uses to which a given sign has been put), and c) restore the link severed
betweenbetween the sign and its user without reverting to erroneous notions of abetween the sign and its user without reverting to erroneous notions of a pre-given,
autonomousautonomous self (people do useautonomous self (people do use language [rather than the other way around] but not
inin ways of their own choosing,in ways of their own choosing, language being necessarily ideologically-inflected).

3. Bakhtin �s Saussurean critique of3. Bakhtin �s Saussurean critique of traditional Marxism: Bakhtin seeks to reassert the3. Bakhtin �s Saussurean critique of traditional Marxism: Bakhtin seeks to reassert the link
betbetweenbetween the sign and its socio-historical context without resorting to thebetween the sign and its socio-historical context without resorting to the facilbetween the sign and its socio-historical context without resorting to the facile
notions of mimesis that Saussure destroyed.

4.4. Bakhtin �s critique of traditional Marxism: language does not only express the 4. Bakhtin �s critique of traditional Marxism: language does not only express the poi4. Bakhtin �s critique of traditional Marxism: language does not only express the point of
viewview of the ruling class (i.e. the dominant ideology); rather, eachview of the ruling class (i.e. the dominant ideology); rather, each sign is the locusview of the ruling class (i.e. the dominant ideology); rather, each sign is the locus of
intersectionintersection of the several competing social points of view intersection of the several competing social points of view that cintersection of the several competing social points of view that correspond to the
differentdifferent classes and othedifferent classes and other sodifferent classes and other social sub-groups which comprise a social formation
(inherent in each sign is a dialogue of social voices).

Required Readings:
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A. 1) The Bakhtin Circle  �  �Language, Speech, and Utterance � and  �Verbal Interaction � �

B. 1) ---.  � Social Heteroglossia �

W E E K  S E V E N: The Bakhtin Circle on the Novel

Topics:
1.1. Literature1. Literature as1. Literature as simultaneously expressing several different points of view (and not just that

of the author): heteroglossia, polyphony, double-voiced discourse, 
2.2. Rethinking2. Rethinking literary tradition in terms of stylization and parody: restoring agency to the

writer.
3. The Bakhtinian notion of intertextuality.
4. The Carnivalesque.

Required Readings: 

A. 1) The Bakhtin Circle  � Heteroglossia in the Novel �
2) Wendell V. Harris  � Bakhtinian Double-Voicing in Dickens and Eliot �

B. 1) ---.  � Carnival Ambivalence �
2) Michael Bristol  � Carnival and the Institutions of the Theatre in Elizabethan England �

Secondary Readings: 1) Michael Holquist Dialogism: Bakhtin and his World 

2) Simon Dentith  � Volosinov and Bakhtin on  Language �  (in his Bakhtinian Thought: an Introductory Reader)
3) ---.  � Bakhtin on the Novel �  (in his Bakhtinian Thought: an Introductory Reader)
4) ---.  � Bakhtin � s Carnival �  (in his Bakhtinian Thought: an Introductory Reader)

Further Reading: 1) Simon Dentith, ed . Bakhtinian Thought: an Introductory Reader passim
2) Pam Morris, ed. The Bakhtin Reader passim
3) V.N. Volo sinov Marxism a nd the Phil osophy of Language
4) Mikhail Bakhtin The Dialogic Imagination (especially  � Discourse in the Novel � )
5) ---. Problems of Dostoevsky �s Poetics

W E E K  E I G H T: Post-Colonial Appropriations of Bakhtin

Topics:

1.1. The analogies between Brathwaite � s emphases on orality, history,  creolization and nation
language and and Bakhtin � s emphases on parole, diachrony, heteroglossia and double-
voiced-discourse.

2. Bakhtin �s notions of parody and stylization.
3. Abrogation and appropriation:  �writing back � and the agency of the author.
3. Counter-discourse: contesting imperial author-ity.

Required Readings:

A. 1) Edward  �Kamau �  Brathwaite  � Creolization in Jamaica �
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2) ---.  � Nation Language �

B. 1)1) Bill1) Bill Ashcroft, Gareth Griffiths and Helen Tiffin  � Re-placing Language: Textual Strategies
in Post-colonial Writing �

2) Helen Tiffin  � Post-colonial Literatures and Counter-Discourse �

Secondary Readings : 1) Bill Ashcroft, et al. The Empire Writes Back

Further Reading: 1) Kamau Brathwaite The Development of Creole Society in Jamaica, 1770-1820
2) ---.  � History of the Voice �  (in his Roots)

W E E K  N I N E: Post-colonial Appropriations of Bakhtin II

Topics:

1. The syncretic (or intertextual) nature of Post-colonial literatures.
2.2. Gates � s use of Bakhtin � s notion of double-voiced discourse to rethink African2. Gates � s use of Bakhtin �s notion of double-voiced discourse to rethink African American

literary history:  �Signifyin(g) �
3.3. Henderson �s use of Bakhtin �s notion of double-voiced discourse to r3. Henderson �s use of Bakhtin �s notion of double-voiced discourse to ret3. Henderson �s use of Bakhtin �s notion of double-voiced discourse to rethink the literary

history of African American women writers.
4. Cooper and the subversiveness of Carnivalesque features of Jamaican popular culture.
5. West Indian carnival

Required Readings:

A. 1)1) Henry Louis G1) Henry Louis Gates, 1) Henry Louis Gates, Jr.  �The Signifying Monkey and the Language of Signifyin(g):
Rhetorical Difference and the Orders of Meaning �

2) ---.  � Figures of Signification �

B. 11) Mae Gwendolyn1) Mae Gwendolyn Henderson  � Speaking1) Mae Gwendolyn Henderson  � Speaking in Tongues: Dialogics, Dialectics and the Black
Woman Writer � s Literary Tradition �

2) Carolyn Cooper  � Slackness Hiding from Culture: Erotic Play in the Dance Hall �
3) Helen Gilbert and Joanne Tompkins  �Traditional Enactments: Ritual and Carnival �

Secondary Readings : 1) Bill Ashcroft, et al. The Empire Writes Back

Further Reading: 1) Evelyn O �Callaghan  � Introduction �  to her Woman Version
2) ---.  � Post- �it �  Notes: Post-colonial Feminist Readings �  (in her Woman Version)
3) Henry Louis Gates Jr. The Signifying Monkey: a Theory of Afro-America n Literary Criticism Part II  � Reading the Tradition �
4) Carolyn Cooper Noises in the Blood: Orality, Gender and the Vulgar Body of Jamaican Popular Culture
5) Helen Gilbert and Joa nne Tompkins Post-colonial Drama: Theory, Practice, Politics

W E E K  T E N : Derrida �s Critique of Saussurean Linguistics

Topics:

1. Différance versus différence: supplémentarité or the trace of the other. 
2.2. The perversion (rather than the subversion) of the sheer distinctions assumed to exist
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betweebetween,between, for exbetween, for example, male and female or white and black: it is a question not of
meremerelymerely turning these hierarchies upon their head and privileging the formemerely turning these hierarchies upon their head and privileging the formerlmerely turning these hierarchies upon their head and privileging the formerly
unprivilegedunprivileged term but of showing how ounprivileged term but of showing how one seemiunprivileged term but of showing how one seemingly discrete category (such as
black)black) inheres in the other (e.g. white) as a result of which the privileged term (e.g.
white) depends upon the other (e.g. black) for a sense of its own distinction.

3.3. The deferral and the displacement of meaning along the endless of meaning along the endless chain of signification: the
dissemination or explosion of meaning in a myriad directions.

4.4. Derrida � s4. Derrida � s confirmation of Saussure � s decentering of the subject: a) consciousness4. Derrida � s confirmation of Saussure � s decentering of the subject: a) consciousness does not
pre-existpre-exist language--rapre-exist language--rather,pre-exist language--rather, one �s consciousness or ideas is entirely determined by
language,language, whether oral or written,language, whether oral or written, which thuslanguage, whether oral or written, which thus entirely circumscribes human beings �
capacity to think; b) the deconstruction of any notion of a pure identity.

Required Readings:

A. 1) Jacques Derrida  � Différance �

B. 1) Jacques Derrida  � Structure, Sign and Play in the Discourse of the Human Sciences �

Secondary Readings: 1) Ann Jefferson  � Structuralism and Po st-Structuralism �  (in Jefferson and Rob ey, eds. Modern Literary Theory)
2) Terry Eagleton  � Poststructuralism �  (in his Literary Theory: an Introduction)
3) Jonathan Culler On Deconstruction
4) Christopher Norris Deconstruction: Theory and Practice
5) Mark C. Taylor  � Introduction �  to Deconstruction in Context
6) Vincent Leitch Deconstructive Criticism: an Advanced Introduction

Further Reading: 1) Jacques Derrida  �From Of Gramma tology �  (in Adams and Searle, e ds. Critical Theory Since 1965)

W E E K  E L E V E N : Some implications of Deconstuction for literary criticism

Topics:

1. Signifying play: the excess or surplus  of s of signification and the undermining of the
speaker �s/writer �s intention (words mean more than we want them to mean).

2.2. The necessity, on the part of the2. The necessity, on the part of the listener/reader, of contextualising utterances in utterances in order to
arrest signifying play

3.3. Indeterminacy or UnreadabUnreadabiliUnreadability: the presence in a text of two or more contradictory
readings due to rhetorical excess.

4.4. Deconstructive Reading4. Deconstructive Reading methodology # 1: the quest to detect the contradictions4. Deconstructive Reading methodology # 1: the quest to detect the contradictions (aporia)
inin the text where the binary oppositions essential to the author �s intended meaning
deconstruct themselves as a themselves as a result themselves as a result of signifiying play of his or her language; in other
words,words, the significance of anywords, the significance of any statement (necessarily predicated,words, the significance of any statement (necessarily predicated, as Jakobson et al.
makemake clear, upon binary oppositions)make clear, upon binary oppositions) ultimately founders uponmake clear, upon binary oppositions) ultimately founders upon its own figurative or
rhetorical excess and ends up mired in contradictions prec and ends up mired in contradictions precisely beca and ends up mired in contradictions precisely because the binary
oppositions integral to it collapse.

5. �Literary Work � versus Text.
6.6. Intertextuality versus Realism/mimesis: the text as versus Realism/mimesis: the text as a versus Realism/mimesis: the text as a  � tissue of quotations drawn from the

innumerable centres of culture �.
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7. The death of the author: the absence of authorial originality.
8.8. The nec8. The necessity of t8. The necessity of the collaboration of the reader in order to arrest signifying play and

produce meaning.
9. Jouissance: the pleasure of the text.
10.  �Readerly � ( lisible) versus  �writerly � ( scriptible) texts
11.11. Deconstructive Reading methodology # 2: Barthes �  segmentation of the of the text into so many

codes (hermeneutic, semic, symbolic, proairetic, cultural) in order to underscore the
inherently intertextual nature of any (literary) text.

Required Readings:

A. 1) Paul de Man  � Semiology and Rhetoric �
2) Stanley Fish  � Is There a Text in this Class? �

B. 1) Roland Barthes  � The Death of the Author �
2) ---.  � From Work to Text �
3) Roland Barthes  � Textual Analysis of Poe �s M. Valdemar �

Secondary Readings: 1) Jonathan Culler On Deconstruction
2) Christopher Norris Deconstruction: Theory and Practice
3) Vincent Leitch Deconstructive Criticism: an Advanced Introduction
4) Kaja Silverman  � Rewriting the Classic Text �  (in her The Subject of Semiotics)
5) Jonathan Culler Roland Barthes

Further Reading: 1) Paul de Man Blindness and Insight passim
2) Geoffrey Hartman  � The Critic as Host � (in Adams and Searle, e ds. Critical Theory Since 1965)
3) ---.  � Criticism in the Wil derness �  (in Selden, ed. The Theory of Criticism )

W E E K  T W E L V E: Post-Colonial Appropriations of Deconstruction I

Topics:

1. An Africentric model of indeterminacy.
2. Capitalising upon the excess of signification: re-contextualising European signs.
3.3. Intertextuality: the Post-colonial literary text (eg3. Intertextuality: the Post-colonial literary text (eg Wide SargaWide Sargasso Sea) as existing in a

deconstructivedeconstructive relationshipdeconstructive relationship ofdeconstructive relationship of supplementarity to the canonical European (literary)
texttext (eg Jane Eyre and, by extension, imperialist and, by extension, imperialist texts of any kind)--the latter depends
upon the former.

Required Readings:

A. 1) Henry Louis Gates, Jr.  � A Myth of Origins: Esu-Elegbara and the Signifying Monkey �

B. 1) Bill Ashcroft  � Excess: Post-colonialism and the Verandahs of Meaning �
2) Gayatri Spivak  � Three Women �s Texts and a Critique of Imperialism �

Secondary Readings: 1) Bill Ashcroft et. al. The Empire Writes Back
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Further Reading: 1) Homi Bhabha  � Cultural Diversity and Cultu ral Differences �  (in Ashcroft et al., eds. The Post-colonial Studies Reader)
3) bell hooks  � Postmodern Blackness �  (in Patrick William s and Laura Chrisman, eds. Colonial Discourse and Post-colonial Theory)

W E E K  T H I R T E E N: Post-Colonial Appropriations of Deconstruction II

Topics:

1.1. Deconstructing essentialist notions of identity: the syncreticism o notions of identity: the syncreticism of notions of identity: the syncreticism of West Indian and
African-American identity.

2. An alternative model of the social formation: any human society qua signifying system

A. 1) Stuart Hall  � Cultural Identity and Diaspora �
2)2) Henry Louis Gates   �Binary Opposites in Chapte2) Henry Louis Gates   �Binary Opposites in Chapter One2) Henry Louis Gates   �Binary Opposites in Chapter One of Narrative of the Life of

Frederick Douglass, an American Slave Written by Himself �

B. Revision

Secondary Readings: 1) Bill Ashcroft et. al. The Empire Writes Back

Further Reading: 1) Homi Bhabha  � Cultural Diversity and Cultu ral Differences �  (in Ashcroft et al., eds. The Post-colonial Studies Reader)
3) bell hooks  � Postmodern Blackness �  (in Patrick William s and Laura Chrisman, eds. Colonial Discourse and Post-colonial Theory)
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Term Paper
Answer one (1) of the following questions:

1)  � The � The claim � The claim has typically � The claim has typically been made for lyric poetry that the poet retrospectively puts
intointo wordsinto words the thouginto words the thoughts and feelings inspired by his/her actual experiences.  From
thisthis point of view, the poem acts as somethingthis point of view, the poem acts as something othis point of view, the poem acts as something of a confessional in which the poet
exploresexplores and reveals a  � self �  that exists in reality prior to the actexplores and reveals a  � self �  that exists in reality prior to the act of writingexplores and reveals a  � self �  that exists in reality prior to the act of writing the poem.
WhatWhat the Saussureans ask us to consider is whether words areWhat the Saussureans ask us to consider is whether words are a vehicle merely for
expresexpressingexpressing a pre-eexpressing a pre-existent self or whether, by contrast, the poet fashions a sense of
identityidentity fidentity for himself identity for himself by means of the very language(s) which he uses (or which,
perhaps more accurately, uses him). �

Discuss,Discuss, in the light of thisDiscuss, in the light of this quotation, some of the radical implications forDiscuss, in the light of this quotation, some of the radical implications for traditional
notionsnotions of subjectivity andnotions of subjectivity and poetic authorship of the Saussureannotions of subjectivity and poetic authorship of the Saussurean critique of the sign.

2)  �I f � If meaning in language  � If meaning in language rises no � If meaning in language rises not from the reference of signs to something outside
wowordswords but from differential relations among the words themselves, then the nowords but from differential relations among the words themselves, then the notiowords but from differential relations among the words themselves, then the notion
ofof a literary text as of a literary text as eof a literary text as existing in a one-to-one correspondence to some prior social,
historical or psychological reality can no longer be taken for granted. �

Explore,Explore, in theExplore, in the light of this statement, the challenge posed to the concept of Realism
by the Saussurean critique of the sign.

3)  �W e � We have for far � We have for far too long viewed the novel as something of a transparent � We have for far too long viewed the novel as something of a transparent window on
aa reaa reality which can be glimpsed at any given isolated point in the narrativea reality which can be glimpsed at any given isolated point in the narrative.  In tha reality which can be glimpsed at any given isolated point in the narrative.  In the
proceprocess,process, we haprocess, we have ignored the fact that what aspires to be presented as a complete
picturepicture of  �reality � ipicture of  �reality � is progrespicture of  �reality � is progressively and cumulatively built up as the narrative
proceedsproceeds to its coproceeds to its conclusion.  Iproceeds to its conclusion.  It is for this reason that we ignore at our own peril
questionsquestions of narrative structure.  In other words, we have over-emphquestions of narrative structure.  In other words, we have over-emphasiquestions of narrative structure.  In other words, we have over-emphasised the
paradigmaticparadigmatic axis and forgottenparadigmatic axis and forgotten that the meaningparadigmatic axis and forgotten that the meaning of a literary text is to be found at
the intersection of the paradigmatic and the syntagmatic axes. �

Discuss,Discuss, in the light of the foregoing, some of the advantagesDiscuss, in the light of the foregoing, some of the advantages of Discuss, in the light of the foregoing, some of the advantages of bringing to bear
upon prose fiction a narratological approach to literary criticism.

Deadline: Thursday, 30 October, 1997

Word Limit: 3,000 words

Students are reminded that they must follow the guidelines for writing a research paper set out in
the MLA Handbook.  
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Some Useful Surveys of / Introductions to Philosophy, Theory and Criticism on Reserve in
the Library

Ashcroft, Bill, et. al. TheThe Empire Writes Back: TheoryThe Empire Writes Back: Theory and Practice inThe Empire Writes Back: Theory and Practice in PostThe Empire Writes Back: Theory and Practice in Post-
colonial Literatures

Barry, Peter BeginningBeginning TheoBeginning Theory: an IntroductBeginning Theory: an Introduction to LiteraryBeginning Theory: an Introduction to Literary and Cultural
Theory

Belsey, Catherine Critical Practice
Eagleton, Terry Literary Theory: an Introduction
Grayling, A.C., ed. Philosophy
Griffiths, Gareth  � The � The  �The Post-colonial Project: Critical App �The Post-colonial Project: Critical Approaches � The Post-colonial Project: Critical Approaches an � The Post-colonial Project: Critical Approaches and

Problems � Problems �  Problems � (in KiProblems � (in King, ed. New National and Post-
colonial Literatures)

Harrison-Barbet, Anthony Mastering Philosophy
Jefferson, Ann & D. Robey, eds. Modern Literary Theory: a Comparative Introduction
Lynn, Steven TextsTexts and Contexts: Writing About Texts and Contexts: Writing About LiteratureTexts and Contexts: Writing About Literature wiTexts and Contexts: Writing About Literature with Critical

Theory
Moi, Toril Sexual/Textual Politics
Moore-Gilbert, Bart Post-colonial Theory
Selden, Raman AA Reader �sA Reader �s Guide to A Reader �s Guide to Contemporary LiteraryA Reader �s Guide to Contemporary Literary TheorA Reader �s Guide to Contemporary Literary Theory

PractisingPractising Theory and Reading LiteraturePractising Theory and Reading Literature: Practising Theory and Reading Literature: an
Introduction

Slemon,Slemon, Stephen  � Post-colonial � Post-colonial Critical Theories �  (in King, � Post-colonial Critical Theories �  (in King, ed. NewNew National
and Post-colonial Literatures)

Anthologies of Philosophy, Literary Theory and Criticism on Reserve in the Library

Adams, Hazard, ed. Critical Theory Since Plato
Adams, Hazard and L. Searle, eds.

Critical Theory Since 1965
Appleby, Joyce, et al., eds. Knowledge and Postmodernism in Historical Perspective
Ashcroft, Bill, et al., eds. The Post-colonial Studies Reader
Belsey, Catherine and J. Moore, eds.

TheThe The Feminist Reader: Essays in Gender and the Politics of LiThe Feminist Reader: Essays in Gender and the Politics of LiterarThe Feminist Reader: Essays in Gender and the Politics of Literary
Criticism

Brooker, Peter, ed. Modernism/Postmodernism
Currie, Mark, ed. Metafiction
Ellman, Richard, and C. Feidelson, eds.

The Modern Tradition: Backgrounds of Modern Literature
Henry Louis Gates, ed.  �Race, �  Writing and Difference
Gould, James, ed. Classical Philosophical Questions
Kaplan, Charles, ed.  Criticism: the Major Statements
Kearney, Richard, and Mara Rainwater, eds.
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The Continental Philosophy Reader
Lodge, David, ed. Twentieth Century Literary Criticism: a Reader
---. Modern Criticism and Theory: a Reader
Marks, Elaine and I. Courtivron, eds. 

New French Feminisms
Moore-Gilbert, Bart, Gareth Stanton, and Willy Maley, eds

Post-colonial Criticism
Newton, K.M., ed.  Twentieth Century Literary Theory: a Reader
---. Theory into Practice: a Reader in Modern Literary Criticism
Oaklander, L. Nathan, ed. Existentialist Philosophy
Rice, Philip and P. Waugh, eds.

Modern Literary Theory: a Reader
Rylance,Rylance, Rick, ed. DebatingDebating Texts: ReadingsDebating Texts: Readings in Twentieth CenturyDebating Texts: Readings in Twentieth Century Literary Theory and

Method
Selden, Raman, ed.  The Theory of Criticism: a Reader
Showalter, Elaine, ed. The New Feminist Criticism
Singer, Marcus et al., eds. Introductory Readings in Philosophy
Solomon, Robert, ed. MoralityMorality and the Good LifMorality and the Good Life: an IntroductiMorality and the Good Life: an Introduction toMorality and the Good Life: an Introduction to Ethics ThrougMorality and the Good Life: an Introduction to Ethics Through

Classical Sources
---. Phenomenology and Existentialism
Taylor, Mark C., ed. Deconstruction in Context
Walder, Dennis, ed. Literature in the Modern World
Warhol, Robin and D. P. Herndl, eds.

Feminisms: an Anthology of Literary Theory and Criticism
Williams, Patrick  and L. Chrisman, eds. 

Colonial Discourse and Post-colonial Theory: a Reader


