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reached in modern society and the understanding of this by the
whole population.

In %M Hungarian revolution there was no divorce between
immediate objectives and ultimate aims, between instinctive action
and conscious purpose. Working, thinking, fighting, bleeding Hun-
gary, never for a moment forgot that it was incubating a new
society, not only for Hungary but for all mankind. In the midst
of the organisation of battle, the workers’ councils organised poli-
tical discussions not only of the position of the particular plant
in relation to the total struggle, but of the aims which the councils
should achieve. They carried on incessant political activity to root
out the political and organisational remnants of the old régime
and work out new politics. They knew that the danger to the
workers’ councils lay, not in the middle classes outside the factory,
but from the state, the communist party, and the trade-union
bureaucrats, all trying to remove the power from the shop floor.
At the very beginning of the revolution, the Gero government, re-
cognising that the party and the unions had collapsed, called upon
the party cadres in the plants to form councils and to mobilise
them against the revolutionary population in the streets. The
workers in the streets returned to the factories, threw out the party
cadres and re-elected their own councils on the shop floor. Then
they issued the announcement, “We have been elected by the
workers and not by the government”. They knew whence came
their strength and the certainty of correct decision so crucial in the
lightning speed of revolution. The trade unions instructed them
to return to work and elect workers’ councils. The workers replied,
“We will elect our councils at our place of work but the strike
will continue”. Even during the most bitter street fighting, workers
returned to their plants to take stock of the situation and delegate
responsibility.

The final proof that the Hungarian people were conscious of their
responsibiltiy for building a new society is the role that was played
by the youth in the revolution. In the plants the workers elected
youth in the majority to the councils. Modern society has trans-
formed the youth into displaced persons, rebels without a cause,
angry men, juvenile delinquents. The youth, in the United States as
in Russia, is in this condition of permanent crisis because it does not
know where it has come from and where it is going. So confident
were the Hungarian workers that the future belonged to them,
so certain were they as to where they stood, that these adults
could place upon the young people of the country the responsi-
biltiy for driving the revolution forward.

The miracle of the Hungarian revolution lies not in the heroism
of their struggle for freedom. It lies rather in the certainty, the
completeness, and the confidence with which, in the midst of battle
and on the shortest notice, they laid the basis of an entirely new
society. '
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The Artist in the Caribbean

[In 1959 James was invited to give a lecture (subsequently pub-
lished as a pamphlet) at the Mona, Jamaica, campus of the Uni-
versity of the West Indies. According to James, his intention was
to demonstrate how “‘the analysis of the artist in the Caribbean,
properly done, was a pointer to the general social and political
problems there."']

This being a university audience, I shall take much for granted.
The artist is ometimes more
lon with_exceptional force and
<ill. need to go to begin with. There
-are such people in the Caribbean and our society has now reached
a stage in which they have scope. How much exactly? To my mind
it is the question of the medium which at the present time is crucial,

may be remote, as architeciure on
far more for the Caribbean than for the artist, who usually does
the best that he can with what is to hand.

may be subtle and compli as the pr e es
Joyce or the overtones of Eliot’s Four Quartets. Without being
unsubtle, it can be bold and aggressive as the orchestration of
Wagner or the early Stravinsky.

Yet despite this bewildering variety I think I have observed
that exceptional mastery in the medium is intimately related to the

search for a mode
of expression, :

wandering in the ing about Cézanne. I
spent some time in the district to which he had returned for the
last years of supreme achievement. I emerged finally with the
impression of a man with generations of southern France behind -
him, who had studied in Paris and learned what the artists of his
time had to teach him in technical knowledge and discovery, but
who finally returned to the neighbourhood of his early youth and
there found the new objective circumstances which enabled him to
give a new direction to modern painting,
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How long and in what form had these early impressions been
of his artistic consciousness?

am very much concern evening with the great artist. The
period in which Shakes lived is the period in WHicH tie Bible
was written. It is the period of the marriage of native English
with the Latin incorporations which the developing civilisation
needed. Nevertheless the impression that I now have of the greatest
master of language with whom I am able to have acquaintance is
who was born

vividness and fac of expression an
sality. On Shakespeare’s language Mr F. R. Leavis has written
“some illuminating pages.

Racine was at the opposite pole in verbal refinement and
sophistication. No Englishman ever wrote like Racine. No English-
man could. Pascal and Racine gave the French language a form
which moulded French thought (and therefore French life) for
well over a century, until a great writer who heralded a great
social revolution expanded the range and opened up new modes of
feeling and expression for the French people, whence they spread
to the rest of the world. That is how I think of Rousseau.

The question around which I am circling is this: is there any
medium so native to the Caribbean, so rooted in the fight associa-

Ve made Derwee ] ? 0 [ST C
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. 1 may mention in passing
when the artist is consciously breaKing with it or sone Imporant
as of it.

s not keep you in suspense. So far as I can see, there is
nothing of the kind in the Carib
at any rafe, can say an
see in_the plastic arts, in musical composition, as well as in litera-

ture, we are using forms Which Have been borrowed fromother—

num onmoimnomwnoHF.
stance the Bachs into Haydn into Mozart into Beethoven . . . : or
in literature, Shakespeare, Milton, the Augustans, the Romantics,
the Victorians, the Georgians and the revolt against them all of T. S.
Eliot. There is no Donne in our ancestry for us to rediscover and
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stimulate the invention of new forms and new symbols. You will

Temember that to clarity his own style Eliot found it fietessary to
launch an assault upon Milton that nearly (but not quite) toppled
that master from the throne on which he had sat unchallenged for
250 years. All that is not for us. It is by this lack that I think I can

account for the astonishing baffenness (in the sense that I am
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stricken as the others. Where it has created in the arts, it has
broken new ground, new and popular. We can console ourselves

that in this matter of shallow ori which prevent our artistic

I do not know that it is to be regretted. And before we draw the
extreme lugubrious conclusions, we should remember (this is the
only absolute in these remarks) that artistic production is essen-
tially individual and the artistic individGal is above all unpredict-
aple. Who could hiave predicted Moussorgsky?

I may seem that I am laying an undue emphasis on the great,
the master artist. I am not chasing masterpieces. I have made
clear that in my viéw the great artst is the product of a long and
deeply rooted natio . 1 g0 . He appears af a
moment of transition in national life with results which are re-

Cognised aS having significance for the whole civilised world. By
a combination of learning (in his own particular sphere), observa-
AP A eative 10g e ¢an Stric er

fonal_ Cézanne was the pr e French Impressionists
of the French nineteenth century and of Poussin, a French master

of two centuries before.
If it takes so much to produce them, the results are commen-

surate.

i I 0 general. rew, 1 ArlY
Tuniversity men, will question the influence of Shakespeare on the
intellectual, the psychological and even the social development of
the English. Such a writer is a pole of reference in social judgement,
a source of InSpiration in concept, in language, in t
always benefcial), 10 SUCCESUINE PeneTs :
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tional in academic circles though they may not carry it to the
extremes that I do. I, however, am concerned with something else.

The Greeks and the Florentines of the great period understood
the direct, the immediate influence of the great artist upon the
society in whic ai ived. Bu y in e

us, with our n S.

I"do not think we appreciate the influence which Shakespeare
and Burbage must have had on the shaping of Elizabethan—
ondon. Quite recently SPE X months 1n a small wn 1n th

sou : little time to read, except Don Quixote, and
we had with us a small volume containing reproductions by
Gdya. Book and pictures seemed to us merely illustrations of what
we saw all around us the moment we put our foot outside the
house. If T could see it, surely men of that particular time must
have seen it themselves and been affected by it in a manner
quite impossible for us today. Read again Ben Jonson’s tribute to
Shakespeare. Nothing of the kind written since has ever exceeded
it. And I am sure, though I cannot stay to prove it here, that the
Shakespeare Ben Jonson saw was not the Shakespeare that we
see today. We have certain advantages, I admit, but for Jonson
and the masses of working people who were Shakespeare’s fans,
he was new and exciting, with an impact that he could never have
for us who have already absorbed indirectly so much of what he
brought into the world. The Mannerists were a school of painters
who succeeded Michelangelo and have recently come into their
own. The critics now tell us that they were not exaggerators of
Michelangelo’s “‘idiosyncracies”. Their style was an independent
style with its own values. Another master who came into his own
only about half a century ago is Greco. When you go to the Vati-
can, ask for permission to see the last two paintings Michelangelo
ever did; they are in a private chapel of the Pope’s in the Capella
Paolina. I shall not try to go into detail about them, but at first -
sight you will see a strange landscape recalling the paintings Greco
did at Toledo, apart from the fact that we know that Greco had
made contact with Angelo’s work during a stay at Rome. Yet
another modern critical discovery is a man named Michelangelo
Caravaggio. I, who have spent much of such time that I could
spare for these matters in studying and restudying the work of
Michelangelo, am acutely conscious of the affinity of Caravaggio
with the great master whose name he bore. We discover all these
relations and affinities centuries after the work Zarc

i e to Greece, Where the political form
was the city-state; to Florence, to Rome, to Toledo. I state further
ﬂﬂn?ﬁ& in London. These were cities in which it was possible

y belief that the influence of Shakespeare was most heavily con-
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for the impact of the artist to be felt by a substantial number of
the population. This world in little concentrated his own impres-
sions and theirs” I believe that this was the environment which
created more men of genius in a Greek or Florentine city of

50,000 citizens than in modern societies of 150 million. gmm.&.

ANZEID home had only 4U,U00 peoplc. UL : 1 1]
bean is very similar. Trinidad and Barbados already very close

€ ages. There is an ur L
and agri areas closely re - I'can only say that I believe
this form of social existence will condition to a substantial degree
the development of art in the Caribbean. In fact I think this ad-
vantage will ultimately outweigh all other disadvantages. Our world
is small but it is (or soon will be) complete, and we can all see all
of it.

But you may ask me: what about the artist in the Caribbean? I

would not have come all This diStance t0 deliVer SnCOMIums or
disapprovals of West Indian writers and artists. 1f 1 nnmwm.mhan

whic ay they cannot reach, it is be-
cause of my conviction that it is only when we are able to give
them the concrete freedom of the conditions I have sketched that

(2 get fro € : ;
1 On our workers in the plastic arts, I have no

émaﬂ«uﬁ-ﬁdﬂuw.lm have not the qualifications for doing so. But

we have some very distinguished writers. I shall mention only

three: the Barbadian, Naipaul the Trinidadian, and Vic
Reid opard from Jamaica. . men.
Fbetievethat Lamming is as gifted for literature as e

TS
is for cricket, and I do not believe that in the whole history of the
game (with which T am very familiar) there are more than half a
dozen men who started with a physical and mental equipment
superior to that of young Sobers. But Sobers was born into a tradi-
tion, into a medium which though transporfed was so well estab-
IiShed That il has Created a Caribbean tradition of its own. THis
wha am talking a ut. NCIrc arc : ..
can achieve. Lamming I believe to be objectively circumscribed.
Still more limited are our painters and musicians.

There are things we can do. If there were not I would not speak
about this at all. In the age in which we live and in the present
social and political s 0

the growth of the conditions in which 3
gifts that he has been fortunate enough to be born with. Of that
T have no doubt whatever, but the defails are mundane and will
have to wait for the discussion. ™ g

Let me stick to the strictly artistic aspects. This is a university
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and I expect this audience to have actual or psychological affinities
with academic activities directed towards the Caribbean. Let me
end with what I am thinking about at the present time since my
return to Trinidad some eighteen months ago. The ideas that I
have expressed here are, as I think should be obvious, the result
of years of observation and reflection on art abroad. Since I have
been living in Trinidad, I have observed what is going on there in
the light of these general ideas. I have been much struck by the
work, first, of Beryl McBurnie. You will no doubt have been de-
lighted by the feteption which she and her group received at an
international festival in Canada not so long ago. Her success in my
vigw is due to the fact that with the necessary training and experi-
ence abroad she has dug deep into the past history of the island,
observed closely the life around her. Her inventions, the confidence
from successes, the reconsiderations which failures bring, have been
fed and have grown in the national tradition and under the scrutiny
and responses of a national audience. That is the source of her
strength.

There is another artist in Trinidad who performs in a medium
that would be tanked not very high in tfé hierarchy of the arts al-
thou ieve espeare would have listened very carefully
to him, and Aristophanes would have given him a job in his com-
pany. I refer of course to Sparrow. The importance of Sparrow for
what I am saying this evening is that he uses a medium which has
isted in Trinidad, in spite of miuch OMCIAT and MOFATdis:
as surviv

s
continually “asfonished and delighted at the way 1n

which Sparrow uses the calypso tradition, the way in which he

helped by the fact that he is using a national form and that his
audience is a national audience. This is the origin of What has —
“made calypso S0 popular abroad. Tocal men playing for the local
people. Every calypsonian who stays abroad too long loses the
calypso’s distinctive quality. When our local dramatists and artists
can evoke the popular respfise of T Sparrow,theartists—m—the
“Caribbeanm will iave atrived.
MY CONCIUSIoN, thererore, is this. At this stage of our existence

our writers and our artists must be able fo come home if they want
{0, Tt 15 inconceivable to me that a national artstic tEaditon—on— :

prove that already the
Tk 1S adversely y 1t. They can live where they please.
It is not for me to tell an artist how to direct his personal life; I
would as soon try to tell him how to write or what to paint. But

THE ARTIST IN THE CARIBBEAN 189

their books should, I think, be printed at home. Kipling’s finest
work was first published in the India of some seventy-five years
ago. The books most certainly must be published at home. I have
no doubt in my own mind that they must be written and printed
and published for the national audience. If I say this with such
confidence it is because I know that the writers themselves are
thinking in similar terms if not exactly for the same reasons. The
finest piece of writing that to my knowledge had come from the
West Indies is a poem which bears the significant title, Cahier d'un
Retour au Pays Natal. 1t is the desperate cry of a Europeanised —
West Indian poet for reintegration with his own le. The most
atmosphere that I know
is a recent winner of the Prix Renaudot, La Lézarde, by a young
Martiniquan, Edouard Glissant. Yet his style is more traditionally
French than that of Césaire. He lives in Paris. I cannot believe
that the last resources of West Indian artistic talent can be reached
under these conditions.

That is what the nation needs at the present time, and that is
what e artist needs, the creation of a national consciousness.
Perhaps the most imporfant thing I have to say evening is that
if the threads of a tradition can be discovered among us and made
mnto a whole, if we are to sho into recognition of what we

s

are, and whal we are not, with the will bring, it is
ction or drama set
¢ problem which intrigues so many of them:
what is Africa to us? He may be a great historian, (His history
might be denounced by professional historians and justly. It would
not matter. It would have served the national need: look at the
illusions most of these European nations have had of themselves.)
But such work cannot be created under the conditions in which

our WOTK today.
Jﬂmuﬂaﬂmmméo changed. Lack of money is too facile an

explanation. It 1s Jack o t very national consciousness, lack of

that sense of Hieed; we lack that impulse towards a more advanced

stage of existence which sees material obstacles in terms of how to
overcome them. Today we can no longer compare ourselves in
artistic (as well as in other) matters with the barrenness of twenty-
five years ago. The time for that is past. Our sights now should
be trained twenty-five years ahead. In the Caribbean there are
many things that are denied to us and will be denied for a long
time to come. But the production of a supreme artist and all that
___“—ﬂ r she can mmdﬂ O U | UdIny Wwid CooCl dllISIS WIIL 8411 ),
LIl wWe need not des :

is on our side.
tinually astonishes me. And in these matters we never know. Life
is continually causing us to revise our most carefully based judge-
ments. Let us do what we can do iti

e artist can flourish. But to do that, we must have

the consciousness that the nation which we are hoping to build, as

i
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a er ur, needs also the supreme artist. s o) .
1959

The Mighty Sparrow «, ¢ W% r
o o h Gy e Guek o L ki

[The great calypsonian, discussed at the close of “The Artist in the
Caribbean”, was given a chapter to himself — reproduced here —
in Party Politics in the West Indies, which was first published in
Port of Spain in 1961. James has this to say of Sparrow: “I found
Sparrow the most alert and the most intelligent person I met in the
Caribbean. He had a great mastery of West Indian speech, and as
for his music — I thought it was remarkable. I used to talk with
him, and I even used to go and hear him record. . . . We were very
friendly. I said once that they should have asked Sparrow to write
the national anthem that Trinidad was going to have. He would
have written a proper national anthem, in words and music. . . ."]

A native West Indian talent. Born and bred in the West Indies and
nourished by the West Indies. What he lacks is what we lack, and
if we see that he gets it, the whole nation will move forward with
him: Francisco Slinger, otherwise known as the Mighty Sparrow,
the most remarkable man I have met during four years in the West
Indies.

Sparrow is a Grenadian who lived as a youth in Grenada.
Obviously he was born with an exceptional gift for music, for
J words and for social observation. If he had gone to America he
would have sung (and composed) American songs, like Brook
Benton, Ben E. King, Sam Cooke and many others. Not one of
them, not one, surpasses him in anything that he does. He came to
Trinidad and found in Trinidad a medium, the calypso, in which
his talents could have full play.

Where have we won creative national distinction in the past? In
two spheres only, the writing of fiction, and cricket. Cricketers
and novelists have added a new dimension, but to already estab-
lished international organisations. Not so the Mighty Sparrow, and
here he is indeed mighty. His talents were shaped by a West Indian
medium; through this medium he expanded his capacities and the
medium . itself, He is financially maintained by the West Indian
{ people who buy his records. The mass of people give him all the
i encouragement that an artist needs. Although the calypso is
Trinidadian, Sparrow is hailed in all the islands and spontaneously

"1 do not propose any critical review of his music. This is work
{ for a trained musician. There is only one quality which I wish!'to




